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Joy Frank Ticheli
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composition with Dr. Tom O’Connor. He
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received his Master’s in Music Composition, studywith Dr.

Executive Committee Tom O’Connor and Dr. Tim Crist.
Paul Aubrey Nathan Biggs Johannah Cox _ o
Blue Valley Buhler L awrence Randall is a member of ASCAP, and is in demand as a
Ryan Elliot Robert Foster Robert Foster Jr. composer, arranger, clinician, and designer. Hisgs have
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awrence athe Lawrence the 2010 CBDNA Conference in Las Cruces, New Mexitis
music is recognized as worthwhile literature fonoert
Advisory Board festivals and band concerts across the United SSteaitet
throughout the world.
_ Mike Corrigan Dr. Craig Fuchs In addition to his career as a composer, Randalhmrching
Dr.Martin Bergee - ; ; P
e B.A.C. Pittsburg State band designer, having created numerous award vgnnin
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The Board would lite to thank The 3/2 Army Reserve Band, The University of Kansas
Band Staft Mr. Robert E. Foster, the Lied Center staff Doug Wendel Printing Solutions,
Pride Promations, Mike Corrigan, BAL. Harn Or., Senseney Music, and Meyer Music far
helping to make this such a wonderful event.

Avian Bear has been a band
director for forty-four years
in Oklahoma and Kansas.
Avian has been the Kansas
Music Educators State Band
Chair, the President of the

Parents, thank you for your continued support of music education. Your child’s
contribution today would not be possible without the overwhelming support they receive

from you.
Please remember to inguire about scholarship opportunities when attending band camp KMEA Northeast District
this summer. Do not farget to mention that your student was a member of the Jokn Philjp and the State President of KMEA. As the directaojten

Sousa Honor Band for a discount! Lawrence Free State High School in 1997, the Fteee 8and



performed a KMEA performance in 2000, followed bB@A
National Concert Band Festival top tier performaimc2001.
At Blue Valley High, the BV Band was a yearly BOA&r
Regional Marching participant and during conceasea was
chosen to perform at KMEA in 2009 and 2017.

Avian’s bands, in concert, marching and jazz, haomsistently
received Superior ratings throughout the MidweSHSAA
and NFHS recognized Avian as the Outstanding Kakisesc
Educator in 2016 for her service to the professkiviEA then
recognized Avian as the KMEA Teacher of the Yea20d7
and inducted her into the Kansas Music Educatossogiation
Hall of Fame in 2018.

PROGRAM NOTES

Joy Frank Ticheli

Joy, and its companion piece, Joy Revisited, are the results of
an experiment | have been wanting to try for many years: the
creation of two works using the same general melodic,
harmonic, and expressive continent. In other words, |
endeavored to compose un-identical twins, two sides of the
same coin-but with one major distinction: Joy was created with
young players in mind, while Joy Revisited was aimed at more
advanced players.

Despite this and many more differences between the two
works, both come from the same essential cut of cloth, both
were composed more or less simultaneously, and both were
born out of the same source of inspiration. In short, Joy and
Joy Revisited serve as two expressions of the feelings
experienced by one expectant father (who happens to also be
a composer) on one wonderfully anxious and exciting day.

Darklands. It occurred to me that | had explored this
fantastical world through many artistic disciplines except the
one that | do as a vocation (thus, Darklands Legends was
created). Please be sure to check out my YouTube channel
for videos about the creation of the Symphony, and be on the
lookout for more materials about the Darklands (stories,
artwork, etc.) on my website and social media presence.

~ R. Standridge

Danse Bohémien Randall Standridge

Danse Bohémien is inspired by the many great can-cans,
gallops, and quick-steps that populate the music repertoire.
Among my favorites of these is Pas Redouble, by Camille
Saint-Saens. There is so much unbridled energy and
boisterous fun in that piece that one cannot help but be caught
up in sheer joy the piece communicates. This is the spirit that |
sought to capture in Dance Bohémien (roughly translated as
“Gypsy Dance” or “Bohémien Dance”).

| owe the title to a suggestion by one of my students; Hayley
Denton, you are a Bohémien and Gypsy in your own right, and
may the musical muses smile upon you for it.

~ R. Standridge



(August 12, 1604 - June 8, 1651) who was the third shogun of
the Tokugawa dynasty. Sandai-Shogun-No Matsu is housed in
the Tokyo Imperial Palace.

“Although the center of the famous tree’s trunk in now totally
hollow, it has been carefully nurtured for generations, and

gazing at its gnarled form today, a sense of awe is felt at the
forceful destiny that has allowed such a small piece of life to
survive for so many centuries.” ~ J. Giroux

A Sousa Portrait Robert E. Foster

A Sousa Portrait is a narrative musical tribute
that tells the story of this famous composer
who made such an impact to the band world.
Sit back and enjoy this intriguing juxtaposition of words and
familiar John Philip Sousa marches that will be directed by Dr.
Marin Bergee and narrated by Johannah Cox.

Darklands Legends Randall Standridge
The Darklands Legends is part of a five movement work called
The Darklands Symphony:

I. Darklands March

Il. Dance of the Mad Prince

IIl. The Serpent Priest and the Black Bell
IV. The Queen’s Masue

V. Dark Heart

Darklands Legends is comprised of Mvts I, 111, IV.

How Darklands Legends came about:

One day while | was sketching various melodies and rhythmic
ideas, | noticed a drawing on my desk. It was a picture | had

completed earlier that day based on an imaginary place that |
have written about and, on occasion, illustrated called The

Come Thou Fount of Every Blessing arr. R. St andridge

Come Thou Fount of Every Blessing is one of my favorite
hymns of all time. Its melody suggests both reverence and
sadness, an interesting and beautiful combination. It is also
known as the folk tune

“Nettleton . ” 3::9. Come, Thou Fount of Every Ele;sim'mg"hk o

Sabert Beblcos, 115 a8

| wrote this piece for two
reasons. The firstis my love of — BESEELEEES
this piece and of hymnsong
settings for band. While | was
composing this piece (which
took over a year), | studied
many hymn settings for band.

Secondly, on April 14, 2012, |
lost my last grandparent, Irene
Maire Riddling. She was one
of the most influential people in
my life and taught me about
love, dedication, compassion and service. | struggled with
writing music in the wake of her death, but slowly the music
returned, stronger than ever. | would like to dedicate this piece
to her memory, and to the memory of all of my grand-parents:
Irene Riddling, Coba Riddling, Dorothy Standridge-Earl,
Anglish Standridge, and Lewis Earl. It is from them that all the
blessings received by me and my family flow.

~ R. Standridge

The Liberty Bell John Philip Sousa arr. Jay Bocook

For $500 more, this march probably would have been named
“The Devil's Deputy.” Sousa was composing music for an
operetta of that name at the request of the celebrated comedian
Francis Wilson. Sousa asked $1,500 for the work, but Wilson



offered $1,000. When they could not come to an agreement,
Sousa withdrew with his partially completed manuscript,
which included a lively march.

Sousa and George Frederick Hinton, one of
the band’s managers, were in Chicago
witnessing a spectacle called America when
a backdrop, with a huge painting of the
Liberty Bell, was lowered. Hinton suggested
; . that “The Liberty Bell” would be a good title
Yrwumidl for Sousa’s new march. By coincidence, the
PHILADELPHIA next morning Sousa received a letter from
MENEEEESEEEER. s \vife in which she told how their son had
marched in his first parade in Philadelphia—a parade honoring the
return of the Liberty Bell, which had been on tour. The new march
was then christened “The Liberty Bell.” It was one of the first
marches Sousa sold to the John Church Company and was the
first composition to bring Sousa a substantial financial reward.

According to a story told by the Sousa Band’s first soprano,
Marcella Lindh, she contributed one of the themes of the march.
Sousa had heard her whistling a catchy tune of her own and had
asked her permission to incorporate it into one of his marches.
Several years later she heard “The Liberty Bell” march being
performed by a band in Europe and recognized her own melody
in the march.

Bellefonte Overture Robert Sheldon

Written for and commissioned by the Bellefonte Community
Band of Bellefonte, Bellefonte Overture (pronounced “bell-font)
attempts to capture the spirit and complexion of this delightful
central Pennsylvania village, including its lovely Victorian
homes and the bubbling spring for which the town was named.

Jungle Dance Brian Balmages

Jungle Dance is a new type of piece for me. It depicts a
celebration in the middle of a jungle. It's not specific to people-
it actually represents the celebration of all living things-
animals, plants and people-all coming together in a high
energy celebration of life and nature. The melody itself is quite
infectious and is treated as a passacaglia (triple time with
variations over a ground bass). With the exception of one
measure, the melody repeats constantly while the textures,
rhythms and harmonies around it change and develop. Jungle
Dance was commissioned by the Lawton C. Johnson Summit
Middle School Bands under the direction of Michelle Brick.

~ B. Balmages

Impact Randall Sta ndridge

In 2017, | was contacted about creating a work in honor of
Jane Botkin, who had served as the band director for the
Cedar Valley Middle School Band program in Austin, Texas for
many years. When talking with the commissioning party, they
kept emphasizing how energetic she is and the great impact
she has made on the students, school, and community. |
seized on this word and the double entendre, and this work is
the result. Impact is a fast, bombastic work for concert band
that is intended to create a real “wow’ moment in a concert.

~ R. Standridge

Bonsai Tree Julie Giroux

The Sandai-Shogun-No-Matsu is a
five-needle pine bonsai and is
considered one of Japan’s national
treasures. The tree is at least 500
years old and is considered to be
one of the oldest known living bonsai
trees. Itis documented as having
been cared for by Tokugawa lemitsu




